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Abstract  
This research aims to discover various moral messages within the series 
of hyperreality situations in the novel "Al-Bintū Allatī Lā Tuhibbu 
Ismahā" by Alīf Syāfāk. Hyperreality is a theory that deals with various 
states that are exaggerated compared to reality. Hyperreality is 
accompanied by various simulations. This theory was proposed by a 
French philosopher Jean Baudrillard. This concept is closely tied to the 
postmodern era and technological advancements in the age of 
globalization. This study is qualitative descriptive research that 
describes all the findings of its data. In this research, 8 depictions of 
hyperreality were found, namely: 1) Zahrah Sārdūniyā: A Strange 
Name, 2) Belief in the Myth of the Extraterrestrial Twin, 3) Imaginative 
Polar Bear, 4) The Strangeness of the Magical Globe, 5) New Friend 
from the Eighth Continent, 6) Winged Horses, 7) Fantasy Forest, and 
8) Impressive Journey Experience. Additionally, 3 moral messages 
were also discovered, which are: 1) Self-love, 2) Thinking Before 
Acting, and 3) Don't Give Up Before Trying. 
Keywords: Moral messages, Hyperreality, Simulations, Postmodern  
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 ص%$لما

 ةياور => ةطرفلما ةيعقاولا تلااABا ةلسلس => ةيقلاخلأا ميقلا فاش1كا /.إ فد*( ثحبلا اذ!

 تلااحب لماعتت ةر̀ظن =[ ةطرفلما ةيعقاولا .كافاش فيللأ "اWمسا بّحت لا QRلا تOبلا"

 ةر̀ظنلا هذ! .ةددعتم ةاkاحم ةطرفلما ةيعقاولا قفاري .عقاولاب ةنراقم اWميghت متي ةعونتم

 قيثو ل}شz طبترم موWفلما اذ! .رار̀دوب ناج stuRرفلا فوسليفلا لبق نم اWحاopقا مت

zام رصع zا دعABةيفصو ةسارد =[ ةساردلا هذ! .ةلموعلا رصع => =�ولونكتلا مدقتلاو ةثاد 

 تاروصت ٨ فاش1كا مت ،ثحبلا اذ! => .ا*� ةصاAhا تانايبلا جئاتن عيمج فصت ةيعون

 ن�مأوتلا ةروطسأ => داقتعلاا )٢ ،بر̀غ مسا :اينودراس ةر!ز )١ :=[و ،ةطرفلما ةيعقاولا

 ةراقلا نم ديدج قيدص )٥ ،ةر�B̀لا ةركلا ةبارغ )٤ ،ليختلما �Rطقلا بدلا )٣ ،ن�يئاضفلا

 ،كلذ /.إ ةفاضلإاب .ة�pثم ةلحر ة�رجت )٨ و ،لايAhا ةباغ )٧ ،ةحن��ا لويAhا )٦ ،ةنماثلا

 مدع )٣ و ،لمعلا لبق �pكفتلا )٢ ،سفنلا بح )١ :=[و ،ةيقلاخلأا ميقلا ٣ فاش1كا مت

 .ةلوا�Bا لبق ملاس1سلاا

 .ةثادABا دعzام ،ةاkاحم ،ةطرفلما ةيعقاولا ،ةيقلاخلأا ميقلا :ةيساسأ تامل)

 
Introduction 

The era of globalization represents a global transformation that 
affects the entire world. Globalization is not just about economics but 
is also related to cultural meaning. It is a cultural process from foreign 
or external sources that enters our country, leading to the emergence 
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of the "internationalization of culture" or foreign culture 1 . One 
significant impact of globalization is the rapid advancement of 
technology, which has brought about many changes in human life, 
civilization, and culture. The rapid development of technology is one 
of the reasons behind the emergence of the postmodern era. 
Postmodernism began in the 20th century, around the 1960s2. 

The emergence of postmodernism is rooted in disappointment 
with the monotonous concept of modernism, which no longer 
recognizes uniqueness and differences in society. Postmodernism 
aligns more with the current state of society, emphasizing emotions 
over reason, signs over meanings, possibilities over certainties, 
playfulness over seriousness, openness over centralization, and 
fiction over facts3. Here is the postmodern term used to describe the 
entire movement, especially in art, music, and literature, that opposes 
modernism and is typically characterized by the revival of traditional 
elements and techniques4.  

It cannot be denied that the majority of people today enjoy living 
in a fantasy world that they indirectly create to enhance their 
happiness 5 . This situation is referred to as hyperreality by Jean 
Baudrillard. Hyperreality, according to Jean Baudrillard (French 
philosopher), is a reality or state above the actual or artificial reality 
that appears more genuine than actual reality. Jean Baudrillard is a 

 

1 Chris Barker, Cultural Studies: Teori & Praktik, trans. oleh Nurhadi (Yogyakarta: 
Kreasi Wacana, 2004), 117–20. 

2  Fāṭimah Ibrāhim Ahmad Bākdim dan Amal Ṣabrī Muhammad ‘Abduh, “Al-
Wāqi’iyyah Al-Mufriṭah Kamadkhali Liistihdātsi Lauhāti Fanniyyah 
Mafāhimiyyah Mu’āṣirah,” Majallah Al-Funūn At-Tasykīliyyah wa At-Tarbiyyah 
Al-Fanniyyah 1 (2017): 241, https://doi.org/10.21608/jfea.2017.75922. 

3 Medhy Aginta Hidayat, Menggugat modernisme: mengenali rentang pemikiran 
postmodernisme Jean Baudrillard (Yogyakarta: Jalasutra, 2012), 32–33. 

4 Medhy Aginta Hidayat, “Menimbang Teori-Teori Sosial Postmodern: Sejarah, 
Pemikiran, Kritik Dan Masa Depan Postmodernisme,” Journal of Urban 
Sociology 2, no. 1 (28 Mei 2019): 45, https://doi.org/10.30742/jus.v2i1.610. 

5  Jean Baudrillard, Simulations, Foreign Agents Series (New York City, N.Y., 
U.S.A: Semiotext(e), Inc, 1983), 6–7. 
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contemporary Western philosopher with a postmodern and 
poststructuralist background, born in Reims, France, on June 20, 
19296. Baudrillard has a keen interest in cultural issues, particularly 
those occurring in contemporary society7. Baudrillard's discussion of 
hyperreality encompasses several aspects such as simulacra, 
simulation, hyperreality, and more8. 

Simulacra is the space where the mechanism of simulation takes 
place, and hyperreality is also included within simulacra because 
hyperreality arises from simulation. Baudrillard distinguishes three 
generations of simulacra, and we currently live in the third generation, 
known as the era of simulation9. According to Jean Baudrillard10, 
hyperreality is created because of simulation. Simulation is making 
something seem real with specific signs. Hyperreality, on the other 
hand, is a simulation that is more real than reality, more beautiful than 
beauty, truer than the truth. Hyperreality is also seen as a 
representation or bridge between reality and fantasy11. 

In the postmodern era, it is difficult to distinguish between 
natural social reality, pseudo-social reality, and social reality that 
surpasses limits. People now live in a realm of genuine imagination. 
Realities of simulation become new realms of existence where 
individuals find and actualize their existence 12 . The state of 
hyperreality can be found not only in real life but is also often 
portrayed, implicitly or explicitly, in literary works such as novels. 

 

6  Muhammad Azwar, “Teori Simulakra Jean Baudrillard dan Upaya 
Mengidentifikasi Informasi Realitas,” Jurnal Ilmu Perpustakaan & Kearsipan 
Khizanah Al-Hikmah 2 (2014): 39. 

7  Nyoman Kutha Ratna, Teori, metode, dan teknik penelitian sastra, Cet. 4 
(Yogyakarta: Pustaka Pelajar, 2008), 290. 

8 Reno Andreas, “Analisis Hiperrealitas dalam Film Spiderman: Far From Home” 
(Proceeding of The 11th University Research Colloquium 2020: Bidang Sains dan 
Teknologi, Yogyakarta, 2020), 33. 

9 Baudrillard, Simulations, 54–56. 
10 Jean Baudrillard, Simulacra and Simulation, The Body, in Theory (Ann Arbor: 

University of Michigan Press, 1994), 2. 
11 Baudrillard, Simulations, 146. 
12 Yasraf Amir Piliang, Hiper-realitas Kebudayaan (Yogyakarta: Lembaga Kajian 

Islam dan Sosial, 1999), 194. 
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This is consistent with one of the characteristics of postmodernism, 
which is the presence of literature filled with parodies of life13. 

This research will use a material object, namely an Arabic novel 
titled "Al-Bintū Allatī Lā Tuhibbu Ismahā" by Alīf Syāfāk. This novel 
is one of the children's novels in the fantasy fiction genre. The 
research aims to present various forms of fantasy depicted through 
simulation and hyperreality in the novel. Additionally, this study aims 
to uncover various moral messages contained in the novel. This is 
done because the researcher wants to demonstrate that every work of 
literature, even if it is a fantasy fiction genre filled with various 
hyperrealistic descriptions, also contains many moral messages that 
authors want to convey to their readers. This aligns with 
Nurgiyantoro's opinion that morals are messages or meanings that 
authors want to convey to readers through their stories14. 
Method 

This research is a qualitative descriptive study because this 
type of research is suitable for the research that will be conducted, 
which is to describe, present, and describe the forms of simulation and 
hyperreality in the novel Al-Bintū Allatī Lā Tuhibbu Ismahā. This 
research uses primary data sources in the form of the novel Al-Bintū 
Allatī Lā Tuhibbu Ismahā, which has been translated into Arabic by 
Naurā Yāmātasy. The data collection method uses document review 
techniques in various parts of the novel that are following the research 
objectives. This is done to facilitate the data analysis stage. The data 
analysis technique in this research is divided into three stages: data 
reduction, data display, and conclusion drawing. 
Result and Discussion 
1. Hyperreality in the Novel Al-Bintū Allatī Lā Tuhibbu Ismahā 

 

13 Suwardi Endraswara, Metodologi penelitian sastra: epistemologi, model, teori dan 
aplikasi, Rev. ed (Yogyakarta: Media Pressindo, 2008), 168. 

14  Burhan Nurgiyantoro, Teori pengkajian fiksi, Cetakan kesebelas (Yogyakarta: 
Gadjah Mada University Press, 2015), 429. 
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1.1 Zahrah Sārdūniyā: A Strange Name 
Sārdūniyā dislikes her name, believing it to be something 

very bad. She repeatedly persuades her parents to change her 
name to a more common one because she thinks her name is 
very unusual, and she fears that everyone will mock her and 
not want to be her friend. She even feels like the most suffering 
person on Earth. Here are quotes from the statements above: 

kمسا ناWلب ،ا*¦�¥¤لا ا k١٥ھنم ل�§ت تنا  

kمأو ا*©بأ /.إ تارم ةدع تكتشا دق اينودرس تناWمسا عوضوم نم اWعم ،نكل .ا 

 ١٦ ...د�Aا لحم /¬ع عوضولما اذحأي مل ،فسلأا

She didn't like her name; in fact, she was ashamed of it17. 
Sārdūniyā had complained several times to her father and mother 
about her name. Unfortunately, they did not take the matter 
seriously18. 
The simulation in the first point occurs because Sārdūniyā 

doesn't like her name and keeps asking her parents to change 
it, believing that her name is the weirdest name on Earth. The 
simulation of not liking her name becomes hyperreality as 
Sārdūniyā feels like the most suffering person and believes that 
no one wants to be her friend, even though she has parents who 
are always willing to listen to her. In reality, we cannot force 
everyone to like us; instead, we should love and appreciate our 
own lives and existence first to attract others to us. This is 
about not being closed off in social life. 

1.2 Belief in the Myth of the Extraterrestrial Twin 
The second simulation refers to the myth that circulates 

among people, suggesting that every person on Earth has at 
least one to seven non-blood-related twins scattered around the 
world. Myths are part of folklore and consist of stories set in 
the past, involving interpretations of the universe, such as the 
creation of the world and the existence of creatures within it, 

 

15  Alīf Syāfāk, Al-Bintū Allatī Lā Tuhibbu Ismahā, trans. oleh Naurā Yāmātasy 
(Bairut: Dār Al-Ādāb, 2019), 10. 

16 Syāfāk, 17. 
17 Syāfāk, 10. 
18 Syāfāk, 17. 
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believed to be true by their followers (Iswidayati, 2007, p. 
181). In the novel " Al-Bintū Allatī Lā Tuhibbu Ismahā," a 
similar belief to this myth is depicted in a passage from a book 
that Sārdūniyā read. Here is a quote from the statement: 

 ضرلأا ھجو /¬ع صh¯ ل}ل(( :و!و ،ا*أرق QRلا بتكلا دحأ => لاوق ةرم تفداص

 ھ*©بش ھب موقي ،ضرلأا ھجو /¬ع ناسsلإا ھب موقي ام ل}ف .ءاضفلا => ة*©بش

 لثم رضخأ ا*و́ل نكل ،اW*¦ش³ ةيئاضف اينودراس... .))....ءاضفلا => ةدوجولما

  .١٩حابصلما لثم نائفطنتو نائµضت ا*©نيعو ،نات�pبك ا*©نذأو ،ءا�رABا

I once came across a saying in one of the books I read, which 
was: ((Every person on Earth has a counterpart in space. 
Whatever a person does on Earth, their counterpart in space does 
the same....)). ...Sārdūniyā's space counterpart looks like her, but 
her color is green like a chameleon, her ears are big, and her eyes 
light up and go out like a lamp20. 
This situation is called simulation because it takes a 

concept like the myth that everyone has non-blood-related 
twins on Earth and turns it into a hyperreality by suggesting 
that these twins exist in space. This creates hyperreality 
because the myth about the existence of twins on Earth may be 
plausible due to similar genetic makeup, but suggesting that 
these twins are in space, with completely different 
characteristics like green color and glowing eyes, is highly 
unlikely and purely imaginative. This hyperreality is just a 
fantasy and not likely to happen in real life. 

1.3 Imaginative Polar Bear 
The third simulation shows that Sārdūniyā is a child with 

a vivid imagination, often imagining things that do not actually 
exist and are not thought of by others. For example, she 
imagines the existence of a large bag in her bathroom and 

 

19 Syāfāk, 15–16. 
20 Syāfāk, 15–16. 
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names it the "Forbidden Questions Bag." Here is a quote from 
the statement: 

kك ا*¸يب مامح => ناµبك س�p طقلا بدلا ھبش¤ شامقلا نم�R. اينودراس تقلطأ 

 ٢١....."ةعونملما ةلئسلأا سµك" مسا سµك /¬ع

In her bathroom, there was a large cloth bag resembling a polar 
bear. Sārdūniyā named the bag "the Forbidden Questions 
Bag..."22. 
This excerpt is part of the simulation because it creates a 

simulation by introducing the existence of the "Forbidden 
Questions Bag" in the bathroom. It blurs the line between 
reality and imagination in Sārdūniyā's mind. In reality, 
Sārdūniyā might have imagined a small bag because she hadn't 
asked many questions yet, but over time, as she asked more 
questions and added them to the bag, the bag grew larger, even 
resembling a polar bear. This simulation would result in 
hyperreality because the existence of a bag made of cloth, the 
size of a polar bear, is only in Sārdūniyā's imagination, and 
even her parents who share the bathroom with her would not 
find the bag. If the bag were actually there in her bathroom, it 
wouldn't grow larger as she filled it with questions. This 
hyperreality is purely a product of her imagination and not 
possible in real life. 

1.4 The Strangeness of the Magical Globe 
Sārdūniyā is a book-loving child who frequently visits the 

school library in her spare time. One day, while visiting the 
library, she discovers something round resembling a globe but 
very dirty. This is unusual because the librarian never allows 
even the smallest speck of dirt inside the library. Seeing the 
oddity of the globe, which emits light, makes Sārdūniyā want 
to have it, even though she knows it's wrong. After 
contemplating for a moment, Sārdūniyā gathers her courage 
and puts the globe in her bag. Here are some quotes from the 
statement: 

 

21 Syāfāk, 35–36. 
22 Syāfāk, 35–36. 
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kش كان! ناº» لا هاطغ دق ،يّوركop٢٣رابغلاو با.  

 ردصت ةركلا /¬ع ةفوفصلما ةرا�AÀا تأدب .بر̀غ «ºش ثدح ،ةظB¾لا كلت =>

  .٢٤ئفطنتو اءوض

There was a spherical object, covered in dust and dirt25.  
At that moment, something strange happened. The stones 
arranged on the sphere started emitting light and then went out26.  
 
The form of the magical globe in the novel "Al-Bintū 

Allatī Lā Tuhibbu Ismahā " is a simulation by presenting 
various signs like a typical globe, including the spread of 
continents with all their specifics. However, in the same globe, 
there are also other signs that make it a magical globe different 
from others. This globe emits light, and the light dims when it 
is placed far from books. The globe sometimes produces 
music, and there is the presence of the eighth continent. In this 
case, falsehood blends with authenticity, facts are blurred with 
engineering, and signs merge with reality. 

The magical globe becomes hyperreality because a regular 
globe cannot emit light and music without additional 
equipment. Furthermore, the eighth continent in the magical 
globe creates a sense of hyperreality. The eighth continent that 
once existed is known to have been home to dinosaurs with 
lush rainforests. This differs from the eighth continent referred 
to in the novel "Al-Bintū Allatī Lā Tuhibbu Ismahā," as it is a 
land inhabited by various magical creatures, but its current 
state is barren due to technological advancements that have 
caused its inhabitants to no longer prioritize knowledge and 
imagination, being absorbed by technological progress. 

 

23 Syāfāk, 62. 
24 Syāfāk, 63. 
25 Syāfāk, 62. 
26 Syāfāk, 63. 
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1.5 New Friend from the Eighth Continent 
While alone in her room, Sārdūniyā felt like she was being 

watched by a pair of eyes that kept observing her from outside. 
In an instant, Sārdūniyā looked out the window and found a 
girl who didn't look like an ordinary human. Here is a quote 
from the statement above: 

 ةاتفلا هذ! ÂRيع نإ .لاايخ نكي مل ھتأر ام نإ ،معs .ةش!دب اينودراس ا*©لإ ترظن

 معانلاو لدسOلما لو̀طلا قرزلأا ا!رعش اد�و .بنارلأا نويع لثم ناتيدروو نات�pبك

kفنأو ناتقوقعم ا!اندأ ./¬علأا نم ط�ر لبحب دوقعم ھنأWامأ .ميقتسمو عيفر ا 

 ھش³ ام ا*´أ تظحلا ،ا*©لإ رظنلا تنعمأ امدنع .نولم شمنب ن�ئيلم انا}ف ،ا!ادخ

 تOبلا :ب�¥تب اینودراس تسم! .ام ماسرل ةينونج ةحول وأ ،ةبر̀غ ةيمد

  ٢٧! ةموسرلما

Sārdūniyā looked at her in astonishment. Yes, what she saw was 
not a fantasy. The girl's eyes were large and pink like rabbit eyes. 
Her long, flowing blue hair appeared to be tied with a cord from 
above. The lower part was curved, and her nose was thin and 
straight. As for her cheeks, they were full of colorful freckles. 
When Sārdūniyā examined her closely, she realized that she 
didn't look like a strange doll or a crazy painting by some artist. 
Sārdūniyā whispered in amazement, 'An animated girl!28  
The simulation in this context of a new friend is the 

presence of Zahrā’ and Aṣūtay as two individuals who were 
neither encountered nor known by Sārdūniyā before. In life, we 
often encounter new friends who come and go, replaced by 
others. Trying to get acquainted with someone new is a 
common thing. However, the peculiarity in this simulation is 
the manifestation of Sārdūniyā's new friends, who do not 
appear to be ordinary humans. They resemble magical 
creatures only found in fairy tales, and they can only be seen 
by specific individuals. Sārdūniyā, who can interact with her 
new friends, is depicted as an indigo child who can see a 
variety of different-shaped apparitions without fear of 
approaching them. 

 

27 Syāfāk, 80. 
28 Syāfāk, 80. 
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1.6 Winged Horses 
After successfully making the Magical Globe emit light 

again by placing it in the nearest bookstore from Sārdūniyā's 
grandmother's house, they decided to return to the eighth 
continent to improve its condition. The journey from 
Sārdūniyā's grandmother's house to the eighth continent was 
very far, and it was impossible to reach it on foot. Sārdūniyā 
asked Zahrā’ how they would return to the eighth continent, 
and Zahrā’ gave an unsatisfactory answer. Here is a quote from 
the statement above: 

 ؟ب!ذنس فيك ،انسح-

 :اضماغ اباوج ءار!ز ا*¸باجأ

 ...نيopس-

 رWظ ،ةظB¾لا كلت => .لاو̀ط ا�pفص ترفصو اWمف => اWعzاصأ ءار!ز تعضو

 .م*Ëم ابopقاو اضفخنا قÊpلا ةعرسÉو ،ءامسلا => ناداوس

  .٢٩ةحنجأ اوذ ناناصح ا*´إ .ا*©نيع اينودراس قدصت مل

Sārdūniyā asked, "Well, how will we go?" 
Zahrā’ replied mysteriously, "You'll see..." 
Zahrā’ put her fingers in her mouth and whistled loudly. At that 
moment, two black horses appeared in the sky, and with 
lightning speed, they descended and approached them. 
Sārdūniyā couldn't believe her eyes. They were two winged 
horses30. 
The flying horses are the means of transportation they will 

use to reach the eighth continent. Using animals as a mode of 
transportation is common, with horses, cows, elephants, 
donkeys, etc., being frequently used. However, a horse with 
wings that allows it to fly is a representation of a simulation 
found in the novel "Al-Bintū Allatī Lā Tuhibbu Ismahā." This 
novel presents horses as something real that can indeed be used 

 

29 Syāfāk, 101. 
30 Syāfāk, 101. 
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as a mode of transportation but transforms them in such a way 
with the possession of wings, making it a new reality. In this 
novel, horses can be something that exaggerates a certain 
reality, as horses are fundamentally land animals and not meant 
to fly in the sky like birds. 

1.7 Fantasy Forest 
After their journey on the winged horses, the three 

friends decided to land in a place surrounded by lush trees, with 
fallen dry leaves covering the ground like a vast carpet along 
the way. This place was called the Fantasy Forest and served 
as the entrance to the eighth continent. Inside the Fantasy 
Forest, Sārdūniyā found a flower she had never seen before. 
They referred to this flower as the "magic flower." Here is a 
quote from the statement above: 

 .ةر!زلا كلت نم قاروأ ةدع تطقس ،ليم�Aا رظنلما اذ*� نوش!دنم م! امن�µو ...

kةثلاثلاو ،))ءايلا(( فرح لمحت ةيناثلاو ،))ءاطلا(( فرح لمحت ا!ادحإ تنا 

 ،لام�Aا قئاف �pط ا*Ëم رWظ قارولأا هذ! تعمتجا امدنعو .))ءارلا(( فرح لمحت

 .اقلحم راطو

 ٣١))ةيقيقح حبصت فرحلأا هذ! ا*¦تكت ةملk ل}ف ،ةرÍB̀ ةر!زلا هذ! نأ نظأ((

"... And as they marveled at this beautiful sight, several leaves 
fell from the flower. One of them bore the letter 'tho,' the second 
bore the letter 'yaa,' and the third bore the letter 'raa.' And when 
these leaves gathered together, a bird of exquisite beauty 
emerged from them and soared high into the sky. 
"I think this flower is magical; every word written by these letters 
becomes real"32. 
To reach a destination, one must pass through various 

paths. In the novel, the Fantasy Forest serves as the main path 
they must traverse to reach their home. As previously 
mentioned, the Fantasy Forest is filled with tall and lush trees 
that block the harsh sunlight from outside. The depiction of a 
forest with various trees surrounding it is one of the simulations 
found in the novel "Al-Bintū Allatī Lā Tuhibbu Ismahā." 

 

31 Syāfāk, 107–108. 
32 Syāfāk, 107–108. 
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A forest with its diverse trees becomes a representation of 
hyperreality because this forest is referred to as the "Fantasy 
Forest." When we hear the word "fantasy," we naturally 
imagine various wonders that might happen within the forest. 
This is precisely what happens and is discovered by Sārdūniyā, 
Zahrā’, and Aṣūtay. They find an incredibly beautiful flower in 
the forest that leaves them in awe. Being amazed by something 
new is normal. However, their amazement increases when they 
witness a miracle related to the flower. The flower has leaves, 
and each leaf has different letters written on it. When several 
of these leaves fall, they form a word, and that word becomes 
a reality. 

1.8 Impressive Journey Experience 
After the magic flower produced the written words "sa ha 

ra," a sorcerer appeared who would help them find their way 
home. However, this assistance would not come easily, as the 
three of them had to choose one of four paths provided by the 
sorcerer: land, water, fire, and air. The sorcerer did not give 
them any clues about which path to take, only mentioning that 
among the four paths, only one was correct and would make it 
easier for them to reach their desired destination. Here is a 
quote from the statement above: 

 نم با!ذلاب مكل حمسأ نل .«ºس �pغص فرصتب مايقلا ÂRنكمي نكل ممممم!((-

 ،ةفلتخم قرط ةعÉرأ مكمامأ نو}يس .رملأا مكيلع  بعصأس .تارايAhا ةباغ

 .٣٣))طقف ادحاو اقر̀ط سµلو
"Hmmm, but I can do a little mischief. I won't allow you to leave 
the Forest of Choices. I will make it difficult for you. You will 
have four different paths, not just one"34. 

 

 

33 Syāfāk, 112. 
34 Syāfāk, 112. 
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The simulation in this impressive journey is the presence 
of animals that can speak like humans. In the novel, this is 
depicted with only a few animals, such as fish, fireflies, and 
dragons. The presence of these animals can be found by the 
three children according to their actual habitats. Fish are 
encountered during the water journey because their habitat is 
in the water, and dragons are encountered during the fire 
journey, as dragons are known in fairy tales for breathing fire. 

Furthermore, the novel tells the story of a dragon selling 
lemonade in a very hot place. Has the dragon gained human-
like intelligence and the initiative to sell lemonade to make 
money? If so, what would the dragon use the money for? 
Would it be used to buy food to survive? Isn't a dragon merely 
a mythical creature whose existence is unknown? How could a 
dragon be on the eighth continent? Is it possible that the eighth 
continent was once inhabited by dragons and dinosaurs? These 
questions highlight the absurdity and implausibility of these 
scenarios, placing them in the realm of hyperreality. 

2. Moral Message in the Novel in the Novel Al-Bintū Allatī Lā 
Tuhibbu Ismahā 
2.1 Self-Love 

Self-love becomes one of the moral messages in the novel 
Al-Bintū Allatī Lā Tuhibbu Ismahā, because the novel tells the 
story of the sadness of a young girl who feels most miserable 
because of her unusual name. In reality, she possesses various 
strengths that her friends do not even have, but her strengths 
are always overshadowed by the negative perspective of her 
name, both frequently expressed by her friends and believed 
by herself. Here is the quote: 

 
 نكلو ،كنم سانلا كgBي نأ نكمي .ك!اجت  نورخلآا ھيف ركفي ام امWم سµل

 نل امنيح ،ائدا!و او̀ق نو}ت نأ كيلع .كيف تسµلو ،م*©ف ةل}شلما نأ ÂRع¤ اذ!

  ٣٥ملاك يأ كيذؤي وأ ك�Òزي

 

35 Syāfāk, 116–117. 
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 .لاوأ كسفن تنأ بحت نأ مWلما ،عيم�Aا كبحي نأ مWلما سµل .دحأ كبحي نل اذالم 

 ٣٦كلوح ءاقدصلأا Õpكتسف كتاذ عم ةABاصتم تنك اذإف

"It doesn't matter what others think of you. People may laugh at 
you, but that means the problem is with them, not with you. You 
need to be strong and calm when any words don't bother or hurt 
you."37  
"Why won't anyone love you? It's not important for everyone to 
love you. What's important is that you love yourself first. If you 
reconcile with yourself, you'll have more friends around you."38  
Self-love doesn't necessarily imply being morally 

successful. Self-love can take various forms, and not all of 
them are unselfish. Selfless self-love typically arises in 
situations where individuals confront challenging decisions 
that will profoundly influence their life's direction. In these 
moments of profound uncertainty, one expresses self-love by 
appreciating their ability to align with the important values 
within their circumstances39. 

Furthermore, it's essential to remember that Allah SWT 
created His creatures with the best of creation, and as His 
creatures, we should nurture and respect ourselves 40 . The 
opinions and ridicule of others about us are not something we 
should constantly dwell on. Our life won't deteriorate just 
because we don't have friends. Friends are merely a place to 
share stories; even having many friends can't guarantee a 
person's happiness. Moreover, we can't compel everyone to 

 

36 Syāfāk, 117. 
37 Syāfāk, 116–117. 
38 Syāfāk, 117. 
39 Jan Bransen, “Selfless Self-Love,” Ethical Theory and Moral Practice 9, no. 1 

(Februari 2006): 23, https://doi.org/10.1007/s10677-005-9001-7. 
40 AWP, “Mencintai Diri Sendiri sebagai Bentuk Cinta kepada Allah,” Universitas 

Islam Indonesia (blog), 3 Februari 2021, https://www.uii.ac.id/mencintai-diri-
sendiri-sebagai-bentuk-cinta-kepada-allah/. 
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like us, so it is ourselves that should appreciate our existence 
and love ourselves before others. 

2.2 Thinking Before Acting 
In our lives, we will encounter various choices to achieve 

our life goals, and each choice undoubtedly comes with its own 
risks. As humans, we should not be hasty in making these 
choices, because if we make a mistake due to acting without 
thinking beforehand, we will undoubtedly experience regret 
and difficulties in realizing our life's objectives. This can be 
observed from several quotations below when Sārdūniyā, 
Zahrā’, and Aṣūtay argued to determine which path they 
should take to find their way back. 

 :ةلئاق فقولما اينودراس تÖÀB ،ا�pخأو

 ،ي×أر نع تيلخت انأ .«ºش => شاقنلا انعفني نل .نلآا لاد�Aا نعفقوتنل((-

  ٤١))باopلاو ءالما ن�ب ةعرقب موقنسو

 

zسلا دع�p فopلم لقح /.إ اولصو ،نمزلا نم ةº» ترظن .ءارفصلا جنوبابلا را!زأب 

  :ةلئاس1م اينودراس

-kأsنا}لما اذ! فرعأ ي! 

 :ءار!ز تباجأ

  ٤٢))ةيادبلا /.إ اندع دقل ،ÙRلإ اي((-

Finally, Sārdūniyā corrected the situation, saying: 
"Let's stop arguing now. Arguing won't help us in anything. I've 
given up my opinion, and we will cast lots between water and 
earth."43  
 
After walking for a while, they arrived at a field filled with 
yellow chamomile flowers. Sārdūniyā looked around, 
wondering: 
"It's like I know this place!" 
Zahrā’ replied: 

 

41 Syāfāk, Al-Bintū Allatī Lā Tuhibbu Ismahā, 113. 
42 Syāfāk, 124. 
43 Syāfāk, 113. 
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"Oh my God, we've returned to the beginning."44  
 
Thinking before acting means considering the 

consequences of our actions before we do them. This helps us 
make wiser decisions and avoid mistakes. In the novel, the 
characters have to make important decisions and choose a 
random way to avoid conflict. This shows how important it is 
to think about our actions before doing them because if we 
don't, we might encounter problems in them. Like a wise word 
said كف

ّ
"مزع+ نأ لبق ر ”. 

2.3 Don't Give Up Before Trying 
In addition to thinking before taking action, in the journey of 
life, we will undoubtedly encounter various obstacles, as there 
is no process that always runs smoothly. When facing 
difficulties in life, we must not give up immediately without 
making any effort, as these difficulties or obstacles are what 
will become our stepping-stones to achieve our goals and even 
make us better individuals than before. 

 .مكقر̀ط => اورمتس³ نأب مكÚBنأ .رارقلا اذ! => نوئطخت متنأ .اوملس1س³ لا((-

 متغ¤ لاأ ناسsلإا /¬ع .ادبأ مدقتلا اوعيطتس³ نلف ةراسخ لوأ => متملس1سا اذإف

 ٤٥))Õpكأ دا*¸جلاا ھيلع بجي لب ،اروف

Do not give up. You are making a mistake with this decision. I 
advise you to continue on your path. If you give up at the first 
loss, you will never be able to progress. Humans should not 
despair immediately, but they must strive harder46. 
As we know, there is no pleasure without effort. Nothing 

in this world can be obtained instantly. If you want to achieve 
something, we must exert our utmost effort to achieve the best 
results. When we encounter difficulties, we must strive first 

 

44 Syāfāk, 124. 
45 Syāfāk, 131. 
46 Syāfāk, 131. 
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because the difficulties we face during the journey of life are 
not final outcomes but experiences that will make us stronger 
than before. Especially in reality, the final result we will get 
from the journey depends on the amount of effort we put in. 
Like a wise word said افراع نكت ظحلاو برّج . 

Conclusion 
Hyperreality is a theory that developed during the postmodern 

era and was proposed by a figure named Jean Baudrillard. According 
to him, hyperreality is a reality that exists beyond what should be. 
Hyperreality can be found not only in real life but also in a work of 
literature. One of the novels that presents various depictions of 
hyperreality is "Al-Bintū Allatī Lā Tuhibbu Ismahā" by Alīf Syāfāk. 
In this novel, there are 8 depictions of hyperreality were found, 
namely: 1) Zahrah Sārdūniyā: A Strange Name, 2) Belief in the Myth 
of the Extraterrestrial Twin, 3) Imaginative Polar Bear, 4) The 
Strangeness of the Magical Globe, 5) New Friend from the Eighth 
Continent, 6) Winged Horses, 7) Fantasy Forest, and 8) Impressive 
Journey Experience. 

However, even though this novel portrays various aspects of 
hyperreality, it cannot be denied that it also contains various moral 
messages that are useful for our lives. The moral messages found in 
this novel are 1) Self-love, 2) Thinking Before Acting, and 3) Don't 
Give Up Before Trying. This is what makes the novel, and this 
research can be a bridge for readers to find various moral messages in 
the realm of hyperreality. 
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